


Katetina Stenclova patif k nékolika malo eskym umélcam, ktefi se systematicky a témé¥

vyhradné zabyvaji abstraktni malbou. Jejimi hlavnimi vyrazovymi prostfedky jsou Cista

barva, vztahy geometrickych a organickych ploch, malitské gesto a tvar malifské podlozky.

Okrajové se dotkla i problematiky monochromni malby nebo vztahu malifstvi a architektury.

Po expresivnich zagatcich z konce 80. let jeji maliFské gesto ztratilo kresebny charakter

a pracuje pfevazné s velkymi plochami €istych barev. Obrazy nemaji symbolicky program

ani narativni obsah, coz od poc¢atku ztézovalo jejich pochopeni a pfijeti ¢eskou uméleckou

komunitou a kritikou. Prilomovou se pro umélkyni stala jeji vystava v Nové sini v roce 1994,

kde predstavila sérii malifskych platen a kde na kazdém z nich byly pouze dva nebo tfi

rovnobézné barevné pruhy. Obrazy byly instalované v nepravidelné fadé vedle sebe

a dohromady vytvérely jedinou malifskou instalaci.

Experimenty se skladbou obrazd do jednoho celku vyvrcholily v cyklech Hranice udalosti | a Il

z let 1998-99, které se dockaly i reflexe v mezinarodnim tisku (Artforum, Art in America).

Na prelomu tisicileti Stenclova opustila geometrii a zagala pracovat se vztahem kruhového

malifského gesta a pravouhlym forméatem podlozky, a souc¢asné se vztahem rtznych vrstev

malby na sobé. Od roku 2005 pouziva $irsi a pruznéjsi stétce, které v jeji nové praci

zdUraznily kaligraficky charakter stop.” “Katetina Stenclova is one of only a few Czech artists who systematically
and almost exclusively is concerned with abstract painting. Her main
expressive media are pure colour, the relationships between geometric and
organic surfaces, her brushstrokes and the form of the painting underlay.
Tangentially she has also dealt with the question of monochrome painting
and the relationship between painting and architecture. After her expressive
beginnings in the late 1980s, her paintings lost their drawing nature as
she worked mainly with pure colour on large canvasses. Her paintings do
not have a symbolist ideology nor narrative content, which from the outset
made an understanding of her work difficult; similarly acceptance by the
Czech artistic and critical community. Her breakthrough took place at her
1994 exhibition at Prague’s Nové sift (New Hall) gallery, where she presented
a series of canvasses on which featured only two or three straight coloured
stripes. The paintings were installed next to each other in an irregular series,
creating a unique painting installation.
Experiments with the composition of multiple paintings into one whole
culminated in the cycles Hranice udalosti (Event Horizons) | and Il from
1998-99, which received international notice in print (Artforum, Art in
America). At the turn of the millennium Stenclova turned her back on
geometry and began to work with circular brushstrokes and right-angled
underlays, simultaneously with various layers of painting on top of each
other. Since 2005 she has been using wider and springier brushes,
which in her new work emphasise the calligraphic nature of
the brushstrokes.”

Toma$s Pospiszyl

Ve viru, 2011, akryl na platng, 90 x 100 cm
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A Zluty igelit, 2012, akryl na igelitu na ramu, 90 x 70 cm  V Neklidny igelit, 2010, akryl na igelitu na ramu, 130 x 90 cm

Souslednost vzniku jednotlivych dél je kristalové jednoduché - jako pracovni podlozku pfi praci
pouzivé autorka rozmérné igelity, které v néjakém okamziku za¢nou ,zit” vlastnim Zivotem a stavaji
se plnohodnotnym vytvarnym artefaktem. Jsou stopou (ve smyslu indexu) jiz existujicich obrazd,
indexovy charakter igelitovych obraz(i umozriuje zachytit i kombinaci geometrické struktury
(dané otiskem vlastniho platna) a uvoln&ného zaznamu gesta malby.
Zéaroven slouzi jako inspirace pro vznik novych platen.

“The sequence of the creation of individual works is crystal clear - as a dropcloth the artist uses voluminous

plastic sheets which at a certain moment begin to ‘live” their own lives and become fully-fledged artistic

artefacts. There are traces (in the sense of a record book) of already existing paintings, the recording nature

of the plastic wrap paintings makes it possible to capture even the combination of geometric structures

(the given impression of the canvas itself) and the free notation of brushstrokes. At the same time they

serve as an inspiration for the creation of new canvasses.”

Helena Musilova




wo Gg x 00T ‘uieid BU 1AN{E "ZTOZ ‘'Neg A wo Q0T X 0/ ‘guierd eu 1Aie ‘gTog ‘Ays|izesg v




.1gelity malitku inspirovaly k obrazdm, které jsou blizké

jejim expresivnim pocatkim. Jednobarevnost se rozbila,

najdeme tu plno zastavenych tahd, a kruhovy pohyb

skoromonochromu nahradil pohyb rtiznych barev

v rznych smérech.” “Plastic wrap has inspired the painter toward paintings which are close to her
expressive beginnings. The monochrome has been broken: here we find paintings
full of abandoned strokes, and the circular motion of nearmonochrome has been
replaced by the movement of various colours in various directions.”

Katefina Cerna

N Maly barevny igelit, 2010, akryl na igelitu na ramu, 65x 60 cm V Letici, 2012, akryl na platng, 100 x 100 cm




Ve chvéni
Hranice prostoru mizf
A mizi pojmy ¢asu.

Ve vodeé z kapek,

Ve vzduchu z vini,

V téle vzruchd,

V mavani kfidel ptaka,
V pére nad kavou,

V psim dechu.

Myslenky — domy pluji.

In atrembling
The borders of space disappear
And concepts of time disappear.

In the water from drops

In the air from scents,

In the body of excitements,

In the flapping of bird’s wings,

In the vapour over a cup of coffee,
In a dog’s breath.

Thoughts — floating homes.

KS

Oranzovomodry, 2012, akryl na platné, 130 x 100 cm



Katefina Stenclova jiz nékolik let pracuje se zvlatnim kontrastem mezi obrazy malovanymi
na platné a kompozicemi vznikajicimi na prusvitnych féliich, dovolujici proristani riznych
prostorovych plant a hlavné Uplné jiné pusobeni svétla. Jde vlastné o jakési ne zcela
definitivni kompozice, které svym surovym tvarem podtrhuji vyraz vedle nich instalovanych
Jklasickych” obraz(. V jeji tvorbé dochéazi nyni k vyraznému posunu, kdy prevladaji vyrazné
barevné struktury, tvotici protipél k monochromm. Daleko dulezitéjsi ulohu v nich hraje
gesto, které v ¢istych plochéach ztracelo svou dulezitost, nové navazani na lyrickou abstrakci
nebo na strukturalni tvorbu se rozviji v novych souvislostech a s aktualni zkusenosti.”

N Cesta zpét, 2012, akryl na platné, 70 x 90 cm V Svétla temnota, 2012, akryl na platné, 60 x 80 cm

“Katetina Stenclova for some years has been working with the special contrast between
painting on canvas and compositions coming from transparent plastic wrap, which allow
the intergrowth of various spatial planes and above all a completely different light effect.
Actually, they are sort of not completely definitive compositions, which by their raw form
underscore the expression, as opposed to the “standard” paintings installed beside them.
Her work now has achieved a shift in expression, when expressive colour structures prevail,
forming a counterpoint to monochromes. The brushstrokes play a much more important
function, whereas they lose their importance on clean surfaces, the new continuations on
lyrical abstraction or on structural work evolve into new connexions and with contemporary
experience.”

Jifi Machalicky
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A Maly igelit, 2012, akryl na igelitu na ramu, 25 x 35 cm V Zeleny igelit, 2012, akryl na igelitu na ramu, 95 x 120 cm

www.stenclova.com







