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Barevny, 2007, akryl na platné

Colored Painting, 2007, acrylic on canvas

70 X 70 cm

Barevny igelit, 2007, akryl na igelitu na ramu
Colored Polythene, 2007, acrylic on framed polythene

80 x 80 cm









Modry igelit, 2007, akryl na igelitu na ramu

Blue Polythene, 2007, acrylic on framed polythene

150 X 100 cm

Modry, 2007, akryl na platné
Blue Painting, 2007, acrylic on canvas

130 X 100 Cm



Fialovy igelit, 2007, akryl na igelitu na ramu
Violet Polythene, 2007, acrylic on framed polythene

110 x 80 cm

Fialovo-¢erveny igelit, 2007, akryl na igelitu na ramu
Violet-Red Polythene, 2007, acrylic on framed polythene

100 X I15 CM







Fialovo-¢erveny, 2007, akryl na platné

Violet-Red Painting, 2007, acrylic on canvas

85 x 115 cm

Fialovy, 2007, akryl na platné
Violet Painting, 2007, acrylic on canvas

110 X 70 Cm









Bézovy igelit, 2007, akryl na igelitu na ramu

Beige Polythene, 2007, acrylic on framed polythene

70 x 80 cm

Bézovy, 2007, akryl na platné
Beige Painting, 2007, acrylic on canvas

70 x 80 cm



Modry detail, 2008, instalace v Galerii XXL, Louny, 2008
Blue Detail, 2008, installation at XXL Gallery, Louny, 2008

120 X 160 cm

Zlut)’/ a zluty igelit, 2008, Instalace v Galerii XXL, Louny, 2008
Yellow Painting and Yellow Polythene, 2008, Installation at XXL Gallery, Louny, 2008

120 X 95 CM, 105 X 95 CM






S odlesky, 2008, akryl na platné
Reflections, 2008, acrylic on canvas

190 X 140 cm

Igelit s odlesky, 2008, akryl na platné, Louny, 2008

Polythene with Reflections, 2008, acrylic on canvas, Louny, 2008

190 X 150 cm







Maly modry igelit, 2007, akryl na igelitu na ramu
Small Polythene in Blue, 2007, acrylic on framed polythene

90 x 8o cm

Maly modry, 2007, akryl na platné
Small Painting in Blue, 2007, acrylic on canvas

90 X 70 cm
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Snéhovy, 2007-2008, akryl na platné

Snowy Painting, 2007-2008, acrylic on canvas

130 X 95 cm

Snéhovy igelit, 2007-2008, akryl na igelitu na ramu
Snowy Polythene, 2007-2008, acrylic on framed polythene
140 X 95 cm









Pralesni igelit, 2007, akryl na igelitu na ramu
Virgin Forest on Polythene, 2007, acrylic on framed polythene

8o x 150 cm

Pralesni, 2007, akryl na platné
Virgin Forest, 2007, acrylic on canvas

70 X 150 cm






Japonsky, 2007, akryl na platné
Japanese Painting, 2007, acrylic on canvas
170 X 70 cm

Japonsky igelit, 2007, akryl na igelitu na ramu
Japanese Polythene, 2007, acrylic on framed polythene
170 X 80 cm
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Mensi pomerancovy igelit, 2008, akryl na igelitu na ramu
Smaller Orange Polythene, 2008, acrylic on framed polythene

80 x 80 cm

Pestry igelit, 2008, akryl na igelitu na ramu
Multifarious Polythene, 2008, acrylic on framed polythene

160 x 95 cm













Bily detail II., 2008, akryl na platné

Detail in White II., 2008, acrylic on canvas

160 x 180 cm

Bily detail I., 2008, akryl na platné
Detail in White 1., 2008, acrylic on canvas

180 x 225 cm






Bily detail IV., 2008, akryl na platné
Detail in White IV., 2008, acrylic on canvas

160 x 250 cm






Dynamicky, 2008, akryl na platné
Dynamic Painting, 2008, acrylic on canvas

150 X 160 cm

Ozrganicky, 2008, akryl na platné
Organic Painting, 2008, acrylic on canvas

160 X 150 cm







Letni vzduch, 1988, olej na platné
Summer Air, 1988, oil on canvas, 135 x 135 cm

Radost malovani

Jsou malifi, kterym jde o zachyceni podoby lidského téla. Jini se pokouseji
evokovat prostor a atmosféru krajiny, pro dalsi je malovani formou spolecenské
analyzy a kritiky. Katefiné Stenclové jde predevsim o samotné malovani.
Chce poznat, kdy se z néc¢eho, co malbou dosud nebylo, malba stava. Jeji
obrazy nezobrazuji nic z okolniho viditelného svéta, nevypravéji nic jiného
nez piibéh vlastnitho vzniku. Malba tohoto druhu uziva vytvarny jazyk, ktery
divakam zpocatku klade odpor a je nutné se ho naudit. Je to investice, jejiz
vyhodnost neni na prvni pohled ziejma, a to presto, ze ocenovani novosti

a potfeba radikalni inovace lezi v zakladech celé zapadni kultury.

Katetina Stenclova patii k nemnoha ¢eskym umeélciim, kteff se systematicky
a téméf vyhradné zabyvaji abstraktni malbou. Jejimi hlavnimi vyrazovymi
prostiedky jsou cista barva, vztahy geometrickych a organickych ploch, malitské
gesto a tvar malifské podlozky. Akademii vytvarnych uméni navstévovala

v letech, kdy studium cestu k svobodnému uméleckému vyrazu spise kom-
plikovalo nez usnadnovalo. Ve skole malovala povinny realismus, mimo ni
pak hledala zpiisoby, jak své emoce vyjadrit prostfednictvim expresivni malby.
Jako jedna z mala zen vystavovala na Konfrontacich a dalsich neoficialnich
vystavach druhé poloviny osmdesatych let.

Po expresivnich pokusech z konce osmdesatych let se malba Katefiny Stenclové
zklidnila.

Malitské gesto ztratilo kresebny charakter a od pocatku devadesatych let
Stenclova pracovala prevazné s velkymi plochami ¢istych barev, které si nékdy
sama vytvarela z praskovych pigmentii. Vysledna barevna plocha ma zvlastni
»suchy® a soucasné jemn¢ lazurni charakter. Obrazy z devadesatych let nepra-
cuji s prostorovou iluzi a je v nich zdtraznéna objektovost zavésného obrazu.

Obrazy nemaji symbolicky program ani narativni obsah, coz ztézovalo jejich



pochopeni a prijeti ¢eskou uméleckou komunitou 1 kritikou.
Pralomovou se pro Katefinu Stenclovou stala vystava

v Nové sini v roce 1994. Predstavila zde sérii malitskych platen,
na kazdém z nich byly pouze dva nebo tii rovnobézné barevné
pruhy. Obrazy byly instalovany v nepravidelné fad¢ vedle sebe
a dohromady vytvarely jedinou malifskou instalaci reagujici

na architekturu vystavniho prostoru. Experimenty se skladbou
nékolika obrazti do spole¢ného celku vyvrcholily v cyklech
Hranice udalosti I a II. z let 1998-1999, které se dockaly i reflexe
v mezinarodnim uméleckém tisku (Artforum, Art in America).
Na prelomu tisicileti Katefina Stenclové opustila strohou
geometrii a zac¢ala pracovat se vztahem kruhového malitského
gesta a pravotihlym formatem podlozky, a soucasné se vztahem
raznych vrstev malby na sobé. Od roku 2005 pouziva Sirsi

a pruzndjsi stétce, které v jeji nové praci zdiraznily kaligraficky
charakter barevnych stop. Jeji prace se obloukem vraci

k expresivnim vychodiskiim osmdesatych let.

Prace Katefiny Stenclové jsou soucasti tradice moderniho
malifstvi, kterd se zajima o samotnou podstatu malby a zptsoby
jejf interpretace. Stenclové chce znét pravidla malovan.
Nikoliv proto, aby je sama pro sebe pochopila, ale aby

se mohla bavit jejich aplikovanim, hledanim vyjimek, nahod
a necekanych reseni. Temperament ji ovSem nedovoli, aby se
stala racionalnim konstruktérem dopredu vymyslenych obrazu.
Neplanuje dva kroky doptedu, nenaplnuje pfedem dany

a predvidatelny program. Jeji malby jsou nejisté experimenty,
které se miizou i nemuseji povést. Az pfi samotné praci s bar-
vou a méfitkem je jasné, zda se experiment stane Gspésnym

a kterym smérem jej lze dal prohlubovat. Nelze fict, ze by spo-
léhala na nahodu, ale v jejich obrazech toho ztstava hodné,
pro co sice vytvorila podminky, ale co ptivodné nezamyslela
vytvorit. Vychazi z historické situace zapadniho uméni,

pro kterou neni obraz abstrakci, tj. derivatem néjaké reality,
ale jedine¢nym vytvorem, ktery v sob¢ nese zaznam svého
vlastniho vzniku a s nim spojenou emoci.

Obrazy Katetiny Stenclové z let 2007-2008 v sobé skryvaji
paradox. Na igelitech, které v ateliéru pouziva jako podlozky
pri malovani obrazt, vznikly rukou umélkyné barevné skvrny.
Nikoliv viak ze zamérem vytvofit uméni, ale jako vedlejsi
produkt ,skute¢ného® malovani. Rozhodnutim umélkyné,
ktera objevila jejich vytvarné kvality, se tyto igelity uménim
stavaji. Nevytvofila je ani tak malif¢ina ruka — ta byla v dob¢
jejich vzniku soustfedéna na zcela jiny vykon — ale az doda-
te¢na tvaha a volba, ktera ve skvrnach objevila jejich hodnotu.
Povazovala ji za tolik prikaznou, az igelity natahla po vzoru
malifského platna na ramy a staly se z nich zvlastni polopru-
hledné obrazy.

Nahodné barevné skvrny na igelitech se staly podkladem pro
dalsi malit'skou interpretaci. Na zaklad¢ toho, co na igelitech

nezamérné vzniklo, Stenclova namalovala obrazy nové.

Svétlo a stiny, 1992, pigmenty a pojidlo na platné
Light and Shades, 1992, pigments and pigment

binder on canvas, 230 x 180 cm

-

3

—

Instalace v galerii Nova sini Praha, 1994,
,Cervena mezi modrou®

Installation at Nova Sin Gallery, Praha, 1994,
“Red amidst Blue”, 175 x 1465 cm



Opakuji nékteré barevné a kompozi¢ni situace z igelitt, ovsem
s velkou mirou svobody pro nova feseni a improvizaci. Vzniklé
obrazy malitka n¢kdy vystavuje ve dvojici s ptivodnim igelitem,
jindy se vzor a nové dilo zcela osamostatni.

Mizeme vitbec podobné vzniklé malby povazovat za abstrakt-
ni? Vidyt prece zobrazuji, n¢kdy do detaili presné reprodukuji
skvrny z igelitd. Mame pred sebou zvlastni obrazové dvojice,
dialog mezi ptivodné ne-uménim povy$enym na obraz a jakousi
zobrazujici abstrakci. Schopnost vytvarného uméni napodo-
bovat, ovéem nikdy ne zcela presné¢ kopirovat viditelny svét,

je pfedmétem rtiznorodého uméleckého vyzkumu. Obrazové
dvojice Katetiny Stenclové aktivizuji divaka, ktery chté
necht¢ porovnava ob¢ dila a hleda povahu vztahu, ktery byl
mezi nimi nastolen. K tomu dochazi i u dalsich diptychi
Katefiny Stenclové, které vytvortila vzapéti po experimentech

s igelitovymi obrazy. Tentokrat je tvori dvojice sloZzena z expre-
sivni abstraktni kompozice a mensi monochromni plochy.
Vznika tak akord mezi barevnou mnohosti a jednoduchosti,
diky kterému lépe vnimame vlastnosti obou protikladnych
prvkii. Monochromy tvofi pozadi, od kterého se 1épe odrazi
vedlejsi komplikovana zmét barev. Ziejmé jako poztstatek
zku$enosti z pozorovani barevnych skvrn na igelitu maji tyto
obrazy svétlé pozadi a zvlastni vzdusnost.

U obrazové dvojice vzniklé z ndhodného barevného stitkance
na igelitu a timyslného malifského aktu na platné se musime
ptat, kde jsou hranice uméni, co pro malifstvi znamena zamérny
lidsky dotyk, co je nahoda a co je produktem stylu. Jaka vlast-
nost nascho mozku zptisobuje, ze jako styl, zamér a krasu ¢teme
to, co s témito zaméry nevznikalo? Musime prekrac¢ovat hranice
mezi tim, co vidime, a tim, co o obrazech vime. Musime se
rozhodnout, co vitbec budeme povazovat za obraz a jak ho
budeme hodnotit. Musime si vytvofit teorii o jejich vzniku

a méfitka jejich hodnoceni. Podobné jako se postiikané igelity
staly uménim az ex post rozhodnutim malitky, i ve vztahu

k divakovi ziskavaji na vaze az postupné, az poté, co je inter-
pretujeme, poté, co se rozhodneme, jaky pro nas mohou mit
vyznam a ¢im nas mohou obobhatit.

Tomas Pospiszyl

Prostfeno, 1997, pigmenty a pojidlo na platné
Table Laid, 1997, pigments and pigment binder

on canvas, 125 x 85 cm

Modré viry, 1998, pigmenty a pojidlo na platné
Blue Whirls, 1998, pigments and pigment binder

on canvas, 120 X 180 cm

Mezi zlutou a modrou, 1998, pigmenty a pojidlo
na platné
Between Yellow and Blue, 1998, pigments

and pigment binder on canvas, 100 x 100 cm



The Joy of Painting

Some painters strive to capture shapes of the human body;
others try to evoke the space and atmosphere of landscapes,
and yet others employ painting as a form of social analysis and
criticism. What Katetina Stenclovi is after is primarily the act
of painting as such. She secks to identify at which point some-
thing that has not been a painting becomes one. Her pictures
do not depict anything of the visible world around us; instead
they tell a story of their own making. This type of painting
utilizes a language that initially refuses to give in to the specta-
tor. Rather, one needs to learn it. Whether or not such invest-
ment is worth the effort is not obvious at first sight, even
though appreciation of originality and the need for radical
innovation is embedded in foundations of the entire Western
culture.

Katefina Stenclové ranks among the handful of Czech artists
committed to abstract painting. Her prime means of expres-
sion are pure color, relationships of geometric and organic pla-
nes, brushstrokes, and shape of the picture plane. She attended
the Academy of Fine Arts in years when academic studies con-
stituted more of an obstacle standing in the way of free artistic
expression rather than a vehicle to achieving it. At school it
was mandatory to paint in the style of realism; beyond the
school walls she searched for ways in which to release her emo-
tions by expressive painting. She was one of the few women to
have participated in the legendary ,,Confrontations and other
unofficial exhibitions in the second half of the 1980s.
Following the intensely expressive experiments towards the
end of the 1980s, her way of painting relaxed. The brushstroke
lost its drawing-like character, and starting from early 19gos,
Stenclovd worked predominantly with large planes of pure
colors (which she occasionally prepared herself from powder
pigments). The resulting color plane has a uniquely ,,dry“ but,
at the same time, softly glazed character. Her pictures in the
1990s did not aspire to deal with spatial illusion; what was
highlighted in them was the sheer existence of a painting as an
object. The paintings lacked any symbolic program or narrati-
ve content, and this made their acceptance by the Czech artis-
tic community, as well as by the critics, rather complicated.

A breakthrough for Katefina Stenclovéd was the exhibition at
Nova sin in 1994. She introduced a series of canvases, each of
them featuring merely two or three parallel stripes of color.
The paintings were installed in an irregular sequence one next
to another, collectively forming one installation responding to
the architecture of the exhibition space. Experimentation with
configuring several individual paintings into a single whole
culminated in the cycles Event Horizon I and II of 1998-1999,
which caught the attention of the international press
(Artforum, Art in America). At the turn of the millennium

Hranice udalosti VI., 1998, pigmenty a pojidlo na platné
Event Horizon VI., 1998, pigments and pigment binder

on canvas, 180 x 170 cm

Hranice udalosti (IV., III., II, 1.), 1999, instalace
v Malé dvorané Veletrzniho palace, Praha

Event Horizon (IV,, II1., I1, I.), 1999, installation
at the Small Hall of Veletrini Palace, Prague



Zecleny cyklus, 2001, pigmenty a pojidlo na platné
Green Cycle, 2001, pigments and pigment binder on canvas
60 x 220 cm

Katefina Stenclov4 abandoned austere geometry and started
exploring relationships between circular brushstrokes and rec-
tangular format of the picture plane, as well as mutual relati-
onships of various layers of paint laid one over another. Since
2005 she has been using wider and more flexible brushes high-
lighting the calligraphic nature of color tracks in her new
work. Thus, her work returns full circle to the expressive basis
of the 1980s.

The work of Katefina Stenclova is part of that modern paint-
ing tradition which focuses on the sheer essence of painting
and its interpretation. Stenclov4 wants to know the rules of the
game. Not in order to comprehend them for herself but to be
able to enjoy the application of those rules whilst searching for
exceptions, coincidences, unexpected solutions. Her tempera-
ment, however, prevents her from turning into a merely ratio-
nal executor of pre-conceived paintings. She does not plan two
steps ahead and she does not execute a pre-determined and
predictable program. Her paintings are uncertain experiments,
which may or may not succeed. Not until she goes ahead with
the actual work with paint and scale does it become clear
whether the experiment has succeeded and in what direction

it can be taken yet further. Although it would be wrong to say
that she relies on coincidence, a lot remains in her pictures

for which she created the conditions, but which she originally
did not intend to create. She builds on the historical situation
of Western art whereby a picture is not an abstraction, i.e.

a derivate of some reality, but a unique artifact which inherently
contains a record of its creation and of the emotion connected
with it.

The paintings of Katefina Stenclova from 2007-2008 are preg-
nant with paradox. On the polythene which she uses in her
studio as floor sheets on which she paints, color stains emerged
as a direct result of her painting — not, however, as a result of
conscious intentions to create art, but as a by-product of the
“genuine” painting. What did make them art was the decision
of the artist who later discovered artistic quality in them.

They were created less by the painter’s hand (which was, at the
moment of their birth, preoccupied with an entirely different

action) and more as the result of retroactive consideration and

T

Ramec moznosti, 2004, instalace v galerii Bayer&Bayer, Praha
Framework of Potentiality, 2004, installation at Bayer&Bayer
Gallery, Prague

Cerven}'r do zluta, 2004, akryl na platné
Red Painting Turning Yellow, 2004, acrylic on canvas
60 x 45 cm



pronouncement, on the basis of the qualities uncovered in them.
Stenclové considered these qualities so conclusive that she spread the
polythene sheets as canvases on frames, transforming them into unique
semi-transparent images.

Random stains of color on polythene then became a baseline for further
artistic interpretation. Based on what had appeared on the polythene
unintentionally, Stenclova painted new pictures which reproduced some
of the color and compositional situations from the polythene sheets,

but with a large degree of freedom with regard to new solutions and
improvisation. Stenclova sometimes exhibits the newly created paintings
side by side with the original polythene sheets, whilst at other times the
“master” and the newly created artifact become entirely independent.

Is it at all possible to regard paintings created in such a manner as
abstract? Do they not depict — and often precisely reproduce in every
detail — mere stains that appeared on the polythene? We have peculiar
pairs of paintings in front of us — a dialog between what was originally
a piece of non-art, only later on to be elevated to the status of a paint-
ing, and a sort of “representational” abstraction. The capability of the
visual arts to imitate (although never to strictly copy) the visible world
is the subject of much research. These pairs of paintings created by
Katetina Stenclova actively involve the spectator, forcing him or her to
willingly or unwillingly compare the artifact with the artifice and explore
the nature of the relationship that was established between them.

The same is true for subsequent diptychs of Katefina Stenclové: Each
diptych consists of an expressive abstract composition and a smaller
monochromatic plane. An accord thus emerges between color multiplicity
and color singularity which enables us to better perceive the features

of the two opposed elements. Monochromes constitute the background
against which the complicated neighboring conglomeration of colors

is better reflected. Obviously as a by-product of the artist’s experience
with observations of color stains on polythene, these paintings feature
light background and a special kind of airiness.

Regarding the pairs of pictures born from random splashes of color

on polythene and the conscious act of painting on canvas, we must ask
questions such as: Where are the frontiers of art? Of what significance in
art is a conscious human touch? What emerges as a coincidence versus
what is a product of the artist’s style? What capacity of the human brain
causes us to discern style, intent and beauty in something that was not
created with such intentions? We need to transcend borders between
what we see on the one hand and what we know about the picture on
the other. We need to make decisions as to what to regard as a painting
in the first place, and how to assess it. We need to formulate a theory

of its genesis and measurements of its evaluation. Just as the splashed
color on polythene becomes art only afterwards and solely by way of
the artist’s decision, similarly in its relationship to the spectator it only
gains weight gradually and not until we come to interpret it... Not until
we make up our minds as to what significance it might hold and how

it can enrich us.

Tomas Pospiszyl

Zlut}’/ skoromonochrom, 2004, akryl na platné
As Good as Monochrome, in Yellow, 2004,
acrylic on canvas, 140 x 110 cm

Modrotikaly V., 2007, akryl na platné
Blue Verticals V., 2007, acrylic on canvas
140 X 70 cm



KATERINA STENCLOVA

17. kvétna 1959 v Praze, Cesk4 republika
1982-1988 studium na Akademii vytvarnych uméni v Praze
zije a tvofi v Praze

www.stenclova.com

Ceny a ocenéni

2003

vybrana jako nezavisly odbornik v oboru vizualni uméni pro hodnoceni
projektti roku 2003 v ramci programu Kultura 2000, EU Evropska
komise, Generalni feditelstvi pro vychovu a kulturu

1996
«Createur d’aujourd’hui» od Federation National de la Culture
Francais decouvertes et selections du monde des arts plastiques

Granty a sympozia

2005
Art Bubec, Praha

2004
Emaar International Art Symposium Dubai,
Dubai, Spojené arabské emiraty

1992
Program Artest, Kulturzentrum Scuol, Stiftung BINZ 39,
Scuol, Svycarsko

1991
Mezinarodni symposium, Horn, Rakousko

1990
Mezinarodni symposium, Aulum, Dansko
Giorni dell’arte, Pescantina, It4lie

Samostatné vystavy

2008
instalace Obraz-obrazu-obrazem II, Orco, Praha

Obraz-obrazu-obrazem, Galerie XXL, Louny

2007
Modrotikaly, Galerie Via Art, Praha

2006
Obrazy, Vystavni sin Sokolska 26, Ostrava

2004
3. vystava z cyklu Praha-Viden, Galerie Navratil, Praha (s J. J. Taupem)

Ramec moznosti, Galerie Bayer&Bayer, Praha

2003
O barvé, Galerie Goller, Selb, Némecko
Skoromonochromy II, Galerie 9, Kloko¢na u Mnichovic
Folding Structures, Ceské centrum, Londyn (s M. Skodou)

2001
Skoromonochromy, Galerie Navratil, Praha

Fotoobrazy, Galerie Litera, Praha

Selected Affinities, Ceské centrum, New York (s M. Skodou)

Stereotace, Dim uméni, Ceské Budéjovice

2000
Hranice udalosti I1., Galerie Emila Filly, Usti nad Labem

1999
Hranice udalosti, Narodni galerie - Veletrzni palac, Praha

1998
Obrazy, Diim uméni, Brno
Odlisné gravitace, Galerie Mecenas, Plzen (s J. Pliestikem)

1997

Pocta Pesankovi, Galerie Felixe Jeneweina, Kutnd Hora (s P. Trnkou)

1994
Svétlo barvy, Nova sin, Praha

Rovnovéha rozdilu, Galerie Radost, Praha (s E. Bornovou)

1993

Harmonie barev, Kostel sv. Vaviince, Praha

1992

Circumstances, Kulturzentrum Scuol, Scuol, Svjzcarsko

1991
Stopy barev, Galerie mladych, Praha

Malerei, Galerie Artiforum, Gottingen, Némecko
Peintures, Galerie Municipal, Cognac, Francie
Svatopluk Klimes a Katefina Stenclova instalace,
Galerie Benedikta Reita, Louny

1990

KS Blatiny, Praha (s E. Bornovou)
Galerie Opatov, Praha

Galerie Na Bidylku, Brno



Kolektivni vystavy

2008
Color fields, Galerie Califia, zamek Horazdovice
Aerondle, leti$té Praha

2005
Zlinsky salon, Zlin
Art Safari g, Socharské studio Bubec, Praha

2003-2004
Perfect Tense (Malba dnes), Jizdarna Prazského hradu, Praha

2003
Ejhle svétlo, Mistodrzitelsky palac, Brno

2002-2003
Typicky obraz, Cesk4 malba na poc¢atku 1. stoleti, Manes, Praha

2002

Soucasny akvarel, Galerie Navratil, Praha

Soucasny akvarel, Oblastni galerie Liberec, Liberec
Monochromie, Ceské muzeum vytvarnych uméni, Praha
Barva a geometrie, Oblastni galerie Blansko, Blansko

Novy koniec malby, Galéria Jana Koniarka, Trnava, Slovensko

2001
Klub konkrétistii Prazska sekce, Univerzita Palackého, Olomouc
Klub konkrétistd, Dim uméni, Opava

2000
Concretists from Prague, Ceské centrum, Stockholm, Svédsko
Obrazy, Méstské divadlo, Kolin

1998-1999
Klub konkrétist, Jihoceska galerie, Hluboka nad Vltavou

1996
Villa, Richterova vila Prazského Hradu, Praha
Jeune peinture, Espace Eiffel Branly, Pariz, Francie

1995
Zlinsky salon, Zlin

1993

Krajina v sou¢asném uméni, Dim U kamenného zvonu, Praha
Kriterion, Manes, Praha

1991
Bilder, Galerie der Stadt Horn, Horn, Rakousko

1990
Symposium Pescantina, Pescantina, Italie

The Culture Center of CSFR, Budapest, Madarsko
Les artistes a la Bastille, Paiiz, Francie

Czech Arts, Bergen op Zoom, Rotterdam, Holandsko
Cedtf umélci v Dansku, Kultur centre, Aulum, Dansko

1989

Mladi ve pfi, HoleSovicka trznice, Praha

Minulost a budoucnost Vinohradské trznice, Praha

Objekty, sochy a instalace, Narodni technické muzeum, Praha

1988
Prvni bienale uméleckych vysokych skol, Toulouse, Francie
Symposium Experimentalni uméni, Studio PT, Nové Zamky

1984-1987
Konfrontace

Zastoupeni ve sbirkach

Narodni galerie v Praze
Alsova jihoceska galerie, Hluboka nad Vltavou
soukromé ceské a zahraniéni sbirky
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2007
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2000
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2004
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2003
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2002-2003
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2002
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“Contemporary Aquarelle”, Liberec Regional Gallery, Liberec
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2001
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2000
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1996
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